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At the midpoint of the project, significant progress has been made toward the
goals outlined in the original proposal. The main objective—to carry out a multi-phase
investigation centered on the sacred Hispanic chant preserved in the John Donald Robb
Archive of Southwestern Music and to analyze its continuities with the colonial musical
heritage of New Mexico—remains fully on course.

The project’s specific aims were threefold: (1) to identify the colonial continuities
of religious songs, particularly alabados, and their transmission through oral and
written traditions; (2) to generate new knowledge at the intersection of historical
ethnomusicology and archival research, while amplifying the importance of Robb’s
work; and (3) to disseminate findings through a public lecture, a peer-reviewed article,
and a concert performance.

Archival Research and Materials Consulted

Archival research was conducted during two research stays at the Center for
Southwest Research (CSWR). The first stay, from 21 June to 7 July 2025, enabled
systematic consultation of a broad range of materials, including nineteen boxes from the
John Donald Robb Papers and three boxes from the John Donald Robb Photograph
Collection and Pictorial Archives. A second, shorter stay from 3 to 5 November 2025—
coinciding with my invited lecture at the UNM Zimmerman Library—allowed for
targeted follow-up work and verification of specific items identified during the summer
research period.

The archival materials consulted encompass biographical documents relating to
John Donald Robb and his wife Harriet; extensive field notes; correspondence
concerning folk-music projects; and documentation gathered by Robb on the work of
other New Mexico collectors such as Arthur L. Campa, Rubén Cobos, Aureliano
Armendariz, Leonora Curtin, Mela Sedillo, and Teresita Garcia Fountain. The
photographic collections offered complementary visual evidence that contextualizes
Robb’s fieldwork and the communities he engaged with. Among the most significant
archival findings was an eighteenth-century choirbook (dated 1785-1786) containing
plainchant and simple two-voice compositions in “canto figurado,” possibly linked to
early Franciscan musical practices in New Spain. This discovery is particularly
noteworthy given the scarcity of surviving Spanish colonial musical sources in New
Mexico.



The archival materials consulted in the Robb collections revealed that Edwin
(Baca) Berry was among Robb’s most important informants, making it essential to
investigate his life and musical legacy in greater depth. Because Berry’s personal
notebooks are preserved at the Tomé Land Grant Museum & Library, I traveled to
Tomé to examine these documents, which form part of the Edwin Berry Historical
Collection. During my visit, [ conducted interviews with his sons, Ricardo and Dante
Berry, who continue to preserve and transmit their father’s musical heritage. Their
testimony provided crucial information about local devotional practices, oral
transmission, and the central role Edwin Berry played in the musical and religious life
of the community. I also interviewed Sefior D. Ramé6n Torres, who knew Berry
personally and contributed additional insights regarding his musical activities and his
involvement in Tomé’s penitente and communal traditions.

Taken together, the archival research and interviews offered relevant insights into
the persistence and contemporary transmission of colonial devotional traditions,
illuminating how these practices intersect with the recordings and documentation
preserved by Robb.

Progress and Dissemination

The project has already yielded substantial scholarly and outreach outcomes.
Research findings have been presented in three international academic forums:

1. International Musicological Society Intercongressional Symposium: “Global
Mediterranean. Postcolonial Music Histories,” Valencia, Spain, 9-12 July 2025.

2. 5th International Conference of the Study Group “Musica y Estudios
Americanos,” Spanish Society for Musicology: “Discursos y estrategias
analiticas sobre las musicas iberoamericanas,” Valladolid, Spain, 2—4 October
2025.

3. 91st Annual Meeting of the American Musicological Society and 48th Annual
Meeting of the Society for Music Theory (Joint Conference), Minneapolis, MN,
6—9 November 2025.

Additionally, a long-format lecture titled “Juan Bautista Ralliere’s Canticos
espirituales and the Making of a Transnational Soundscape in Nineteenth-Century New
Mexico” was delivered at the UNM Zimmerman Library on November 4, 2025. The
event was co-organized by the Latin American & Iberian Institute, the University
Libraries & Archives, and the John Donald Robb Musical Trust. The lecture was
accompanied by an exhibition of rare editions of Canticos espirituales preserved at the
CSWR and was attended by several community members from Tomé, including Mr.
Ramon Torres, which helped strengthen the connection between the research and its
living cultural context. The presentation was also recorded for online dissemination,
further expanding its public reach.

Beyond this, two concerts based on the project’s research will take place in Spain
within the Festival de Miisica Antigua de Ubeda y Baeza (FeMAUB):

1. “Chimayo: cantos de fe para una tierra prometida”, featuring alabados and a
reconstructed seventeenth-century Mass documented in Tomé in 1956 thanks to
Robb’s fieldwork (to be performed by Real Capilla del Populo on 29-30
November 2025).



2. “Amory pobreza: musicas para San Francisco de Asis en el Gran Norte de
Meéxico”, presenting the modern premiere of an eighteenth-century Misa a duo
and additional plainchant works preserved in the recently identified choirbook
from the Robb Collection (to be performed by Schola Gregoriana Hispana on 6
December 2025).

Both programs will be recorded and shared online, marking the first European
performances of these previously unknown repertoires.

Regarding the planned scholarly article, a detailed outline of its contents has
already been prepared, and writing will advance over the coming weeks. The goal is to
submit the completed article to a peer-reviewed journal before the end of the project
period.

Expenditures

The total grant amount was $5,000, disbursed in two payments (May and October
2025). After international tax withholdings, the actual funds received totaled $3,315.66
USD (2,878.29 EUR). Expenditures covered:

- Round transportation (Jaén—Madrid) and parking at Madrid-Barajas Airport
- Airfare (Madrid—Albuquerque round trip)

- Ground transportation (Albuquerque—Tomé, two trips)

- Lodging and per diem expenses in Albuquerque

- Purchase of bibliographic and archival materials

Expenses related to concerts (approx. $17,000) were covered by FeMAUB, and
those associated with conference travel, lodging and per diem expenses, and registration
(approx. $4,500) were supported by the PI and my home institution, the Universidad de
Jaén.

Conclusion

The research has advanced according to plan and has, in fact, exceeded the
initial outreach objectives. While the project originally proposed a single public concert,
two fully curated performance programs have now been organized for FeMAUB 2025;
likewise, instead of one planned academic presentation, four lectures have already been
delivered in international scholarly forums, and the materials gathered are expected to
generate additional presentations in the near future. Archival discoveries, fieldwork, and
forthcoming performances have significantly deepened current understanding of the
sacred soundscape of colonial New Mexico, reaffirming the centrality of the Robb
Archive as a living repository of the region’s musical and devotional heritage.

Sincerely,
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